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THE RECORDING AND STUDYING
OF SERBIAN TRADITIONAL DANCES

Apstract: This paper shows which are important steps in the development of Serbian Ethnochoreology
from its beginning (1930") till today. Dance notation as the basic form of digitalization needs to be further
developed, such as the other also important ways of preserving, studying and practising traditional dances
of Serbia.
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Looking at digitalization in a broader sense, these digital sources are used in
Serbian Ethnochoreology:

1. FILMS about customs where dance played an important part
2. VIDEO and AUDIO recordings made in fieldwork

3. PHOTOS, MANUSCRIPTS, POSTERS

4. MUSICAL NOTATION of dance melodies

5. DANCE NOTATION LANGUAGE — Labanotation

6. COLLECTIONS of fieldwork material

In the past eighty years, the most problematic way of preserving dance heritage
was finding the appropriate system of dance notation. In the former Yugoslavia there
was a heterogeneity of individual notations. The most widespread system of dance
notation among them was the system of the Jankovi¢ sisters, Danica & Ljubica, whose
work on collecting and systematizing traditional dances, mainly from the region of
Serbia, has great importance for the beginning of Ethnochoreology in Serbia.

In eight books entitled Narodne igre (Folk Dances), published in the period from
1934 to 1964, the authors elaborated on and further developed their system of notation,
working at the same time on collecting and systematizing traditional dances. Precise,
simple, visually clear and easy to use, the system of the Jankovi¢ sisters met with
approval of many domestic and foreign experts. The said system comprises pattern,
analysis and melody of the dance, auxiliary signs, diagrams and graphs. However, the
system of the Jankovi¢ sisters proved insufficient for scientific research initiated in
Serbia at the beginning of the 1970’s. The reason for this was the variability of special
signs for recording movements that were recorded by words only, that is, descriptively.

The intensive scientific work of Olivera Vasi¢, Ph.D., conducted at the end of the
1970’s, brought about an increased use in Serbian ethnochoreology of a widely accepted
way of recording movements, namely Knust-Laban’s notation or Labanotation for
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short. Already in the 1950’s experts in the field of dance from the region of the former
Yugoslavia became acquainted with the principles of Labanotation and considered the
positive and negative aspects of its possible application in the future, albeit without any
definite results. It was not until 1990, when the subject Ethnochoreology was introduced
at the Faculty of Music as part of the general studies of ethnomusicology, that the
students were presented with the opportunity to familiarize themselves, under the
guidance of Prof. Vasi¢, with a new kind of notation, Labanotation, which had by then
become standard in Europe. Up until today this system, which has been the basic
starting point in ethnochoreological works of different content and scope, has been in
use in regular studies.

Labanotation uses a small number of signs that are logically placed in space and
can, according to circumstances, be supplemented or modified so as to represent the
most diverse movements of man as precisely as possible.

With the foundation of the Centre for studying folk dances of Serbia at the Faculty
of Music, Labanotation became available to amateurs, too. As part of a seminar
organized by the Centre, courses on Labanotation are held on a regular basis and a
booklet is published containing dances of a particular area written in this notation.
However, Labanotation is very slowly gaining ground among choreographers, amateurs
of traditional dance and amateur researchers. Most of them find it unclear, abstract and
unpractical which is why a safer method is still in use, namely description of the dance
by words, often accompanied by individual signs. The reason behind this is inadequate
training of the individual studying the dance and, on the other hand, the doubt whether
Labanotation can actually include every detail of the dance.

The recording of dance and music is art of a particular kind and it requires
appropriate education. Unlike notating music, the recording of movements is more
complex as dance is a temporal and spatial art. The notation of traditional dance consists
of three basic constituents of dance, these being time, space and movement. Such
tridimensionality of dance translates into linearity on paper, which is a very complex
and time-consuming job. In order to achieve objectivity in the scientific sense and at
once avoid subjectivity in description by words, it is necessary to keep developing the
sign system. Individual systems of notation, starting from the Jankovi¢ sisters, must be
“translated” into another, standard sign system such as Labanotation in order to avoid
heterogeneity of individual notations. Only in this manner is the preservation of cultural
heritage possible.

When notating, one should consider every dance from all aspects: examine the title,
arca of diffusion, historical development, dance event (time and place of the
performance, participants, musical accompaniment) and record the dance pattern by the
standard system. Great attention should be paid to the recording of steps and
movements, their creation, way of transformation, variation, intertwining and dynamic
and rhythmic complexities. This is fundamental to analytical work and to studying
dance units, micro- and macrostructure (motives, phrases, compositional models).

With the adoption of Labanotation, Serbian ethnochoreology witnessed an increased
interest in analytical work. Based on the recorded dances from the times of the Jankovi¢
sisters and by transposing their notation into a new visual idiom, as well as based on
subsequent research that has continued up to the present, a systematization of the types
of dance in Serbian dance heritage took place. Today’s most diffused type of Serbian
folk dance is kolo in three, which is usually shortened to kolo among the people. With
the work on Labanotation special attention is called to the development of the dance
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pattern from dichotomous to trichotomous structure, which is a characteristic of this
type of dance. Using a video recording, this process reveals a diversity in embellishment
(the enrichment of dance by leg movements), which is peculiar to Serbian dance
heritage. Everything that can be detected on the basis of field recordings, even if it
includes individual creations of the folk dancer, is studied and recorded. Permeating the
collective and individual dance is that which could be termed s#y/e in ethnochoreology,
and it directly points to the specificities of a particular ethnochoreological area.

As the system of Labanotation had been precisely determined, a computer program
called Calaban was designed in Europe in the 1990’s. Unfortunately, the Centre for
studying folk dances of Serbia, as the only institution in Serbia that archives dance
heritage, does not possess this program. Folk dances are still recorded manually, with a
pen and a ruler. The gathered field material is published through collections, which
certainly is an important albeit not final step in organizing material. Computer
processing would facilitate the systematization and use of that material. In addition, the
ample video library of the Centre is privately owned by rare enthusiasts, senior
associates of the Centre, because an appropriate strategy concerning the archiving of
video recordings still does not exist. Forming an archive and its corresponding system is
an important step in the development of Serbian ethnochoreology and efforts in that
field are yet to be made. During the past two years the Centre has published four video
editions of certain dances of a particular region of Serbia.

The preservation of cultural heritage is based not only on archiving material, but
also on its practical application. Young people have the opportunity to familiarize
themselves with the dance heritage of Serbia and other countries by virtue of a large
number of cultural clubs, festivals and other events, but an appropriate governmental
institution that would educate professional dancers and ethnochoreologists, still does not
exist. From October 2006 there will be changes in our education because a new
department for pedagogues of traditional dance will be opened in Kikinda, a town in
Vojvodina.

This short presentation about the recording and studying of Serbian traditional
dances could show how much effort needs to be made and how many different media
used to preserve only one aspect of cultural heritage — the dance. An oral tradition such
as dance needs to be studied, like traditional music, from many different aspects, but in
the absence of a serious, thought-out digital system, its preservation is not possible. I
hope that in collaboration with scientists from different institutions Ethnochoreology
will find the best way of developing.

Becna bajuh
(®akynTer My3ndke yMeTHOCTH, beorpan)

3AIIMCUBAILE U ITPOYYABAIBE CPIICKUX TPAIUIIMOHAJIHUX UHI'APA

3anmucuBame TpaauuuMoHaTHUX urapa y Cpouju 3amoueno je 30-ux roamHa XX Beka ca MPBUM
OCMHUIIIJBEHUM CHCTEMOM 4HjU Cy ayTopH Ouie cectpe Januna u JbyOuna JankoBuh, mHoHHpH cpricke
CTHOKOpEOJIoTHje. Y OKBHPY OcCaM KibHra IHoja Ha3uBoM HapooHe ucpe Koje cy 00jaBJbeHE Yy MEPUOIY
1934-1964, ayTopke cy o0pas3iiokuie M Jajbe ycaBplllaBaje CBOj CHCTeM Oelexema paachu ucro-
BPEMEHO Ha CaKylUbalby W CHUCTEMATH30Bamby TPAIMIHMOHATHHX wurapa. IIpemusaH, jeQHOCTaBaH,
BU3YEJIHO jacaH M JIaK 3a MPUMEHY, CUCTEM cecTapa JaHKOBUh HauIao je Ha 0Jj00paBamkbe MHOTHX HAIIHX
Y CTPaHUX CTpy4maka. MehyTum, 3a HayuHa HCTpakuBama Koja ¢y y CpOuju mokpeHyTa moueTkoM 70-ux
TOIMHA, CHCTeM cecTapa JaHKOBUN IMOKa3ao ce Kao HEJOBOJbaH. Pa3ior 3a TO jecTe HEMOCTOjaHOCT
MOCeOHNX 3HAKOBA 3a 3alMCHBAbE MMOKPETa KOjU Cy OENeKeH! NCKIBYUHBO PeUNMa, NECKPUIITUBHO.
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Kpajem 70-ux roamHa ca WHTEH3MBHHM HaydHHUM paaom jap Onusepe Bacuh, y cprckoj
CTHOKOPEOJIOTHjU ce y Behoj MepH NOYME-e NMPUMEHUBATH MIMPOKO NpuxBalieH HAa4YMH 3alyCHBamba
nokpera, Kuycr-JlabaHoBa HOTaluja WM yKpaTko sabanomayuja. Tek 1990. rogune, ca yBohemem
IpeaMeTa eTHOKOpeosjorrja Ha (DakynaTeTy My3WUKe YMETHOCTH y OKBHPY OCHOBHHX CTyIHja €THO-
MY3HUKOJIOTHj€, CTYIEHTH Cy UManu MoryhHocT ja ce moj BoacTBoM npod. Bacuh ymo3Hajy ca HoBuM, y
EBopnu Tana Beh craHzapJHAM HAYMHOM 3alMCHBamba — abaHoranujom. CBe 0 TaHAC ce Ha PEIOBHUM
CTyIHjaMa NpUMEYje 0Baj CUCTEM KOjU NPEACTaBJba OCHOBHY ITOCTaBKY y €THOKOPEOJIOIIKAM PaJoBHMa
Pa3IMYUTOr caspKaja U obuma.

Ca ocuuBamweM [lenmpa 3a npoyuasarwe Hapoouux ueapa Cpouje npu ®MY, nabaHorauuja
Hocraje JOCTYIIHa U amaTepuma. Y OKBHPY CeMHHapa Koje opranusyje LleHTap pemoBHO ce onpkaBajy
KypceBH J1abaHOTalMje M U3/1aje Ce KIIDKHIIA Y K0joj Cy Urpe oapeheHe ob6macTu 3amucane OBUM HCMOM.
Mebhyrtum, nabanoranuja ce BeoMa Cropo npuxsara Mel)y kopeorpaduma, JbyOuTe/bUMa TPAAUIIOHATHE
Urpe ¥ UCTpakMBayMMa-amaTepuMa. BehuHu je HepasymibHBa, alCTpakTHA M HENPAaKTHYHA, 3aTO CE W
JlaJbe KOPHCTH CUT'yPHHJU METOJ — OIIMCHBAKE UTPEe pedrnMa decTo npalieHo HHANBHAYATHUM 3HAKOBHMA.

Ca ycBajameM JlabaHOTalMje y CPIICKOj €THOKOPEOJIOTHJH 3aIovelio je cBe Behe MHTepecoBame
3a aHaJIUTHYKK pal. Ha ocHOBy 3a0enexeHHx urapa of BpeMeHa cecTapa JaHKOBHI M TPaHCIIOHOBAHEM
BHXOBOT 3aIIMCa Y HOBH BU3YEIIHU H3pa3, Kao M Ha OCHOBY KaCHHjUX HCTPaKMBama KOja ce HaCTaBJbajy U
y JaHalIke BpeMe, IOIUIO ce A0 CHCTEMAaTH30Baba TUIIOBA HIapa Y CPIICKOM UTpavykoM Haciely.

[peumsupamem cuctema abanoraunuje, y EBponu je 90-ux roanHa OCMUIUBEH KOMILjYTEPCKH
nporpaM noja HasuBoM Kanaban. lleHtap 3a mpoydaBame HaponHux urapa CpOuje, Kao jeauHa HHCTH-
tynuja y CpOuju Koja ce 6aBH CKIaJUINTEHEM Urpaukor Hacieha, HaXalloCT, joIl YBEK He II0Ceayje OBaj
nporpam. HapogHe urpe ce u jajbe 3alucyjy py4HO — y3 Kopumheme oJIOBKe U Jemupa. [IpukynbeHa
TepeHcKa rpaha ce myOiMKyje y BUAy 30MpKH, IITO je CBAaKako BaKaH ali HE U KOHAYaH KOpak y
cpehuBamy Matepujana. Komnjyrepcka o0paga cBakako Ou oyakiiaiga cUCTeMaTH3alujy U Kopuiiheme e
rpabhe. Ilopen Ttora, Oorata BupmeoTeka lleHTpa y HpUBAaTHOM je BIACHUINTBY PETKUX EHTY3HjacTa,
CTpy4HHX capanHuka LleHTpa, n3 pasiora ImTo y Iorjieny OaliTHI-CHa BHICO 3alica joul YBEK HE
nocroju oaromapajyha crparteruja. @opmupame apxuBa U lbeMy oArosapajyher cucrema mpeacraBiba
Ba)kaH KOPAaK y Pa3Bojy CPIICKEe ETHOKOPEOJIOTH]jE U Ha TOM T0JbY TEK MPEJICTOje HATIOPH.

OuyBame KyJITypHe OallITHHE HEe TeMeJbH ce CaMo Ha apXUBHpamy MaTepujaia Beh U y meHoj
MpakTHYHOj mpuMeHH. Kpo3 Bemuku Opoj KyNTypHO-yMETHHYKHX JpyINTaBa, (ecThBaia WU JPYTHX
npUpendu MM UMajy MOTYRHOCTH Ja ce yIo3Hajy ca urpadkuM Haciehem CpOuje u Ipyrux 3emaspa,
aly joll yBEK HE IOCTOjU oAromapajyha IpxaBHa MHCTUTYLMja Koja OM IIKoJOBajga HpodecuOHaIHe
urpaue u erHokopeosnore. Ox okro6pa 2006. romuHe MOXXEMO ce HaJaTH MpoMeHama 300T OoTBapama
HOBOT CMepa 3a 00pa30Bame Mearora TpaIulHOHATHUX urapa y Kukuumm.
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