27 (2015), 52-64

Spela Ledinek Lozej Miha Pe e, Barbara lvan i Kutin
InStitut za slovensko narodopisje ZRC SAZU, Ljubja

LINKING LOCAL CULTURAL HERITAGE COLLECTIONS FROM
THE SLOVENIAN ITALIAN BORDER REGION WITH ICT

Abstract. This article discusses the creation of an inventofythirty-four local cultural heritage
collections in the border region between the Alpd the Karst, and the establishment of a network of
owners and guardians of the collections, as wefirafessionals from the fields of museology, etbggl
digital humanities, and informatics. In the projeZBORZBIRK — Cultural Heritage between the Alps
and the Karst”, thirty-four collections of culturlkritage, diverse in type and content, that hashbe
inaccessible to the general public and expertseveatalogued, contextualised and presented to the
general and expert public in different media, atso virtually on the project website. A unified
repository was established, aggregating metadataatérial objects (items) from the collections e

as digital photographs and scans of images andakgbjects (digital objects). In total, there d@65
items and 8620 digital objeétm the repository, which is intended for researshexperts and students
from the fields of ethnology, cultural anthropoledyistory and linguistics as well as for the gehera
public. The repository is generating greater vigipdf the region and strengthening the cohesiblocal
communities. The scope of the research and rewdss restricted by the material objects from the
collections as well as by different aspirationsollectors and specialised skills of all the pedpislved

in archival processes. As the project addressedide wcope of target groups, its implementation
provoked opposing effects between the approachadeofvirtual museum and the research archival
repository. To clarify the priorities, more attemtiwas given to archival and research norms ratiaer
representational technologies. The ZBORZBIRK Projscone of the first projects in the Italian-
Slovenian cross-border region to link non-insti@n&l collections and their collectors with expers.
collaborative approach, the use of information awmnmunications technologies (ICT) to enhance
process phases, and a growing phenomenon of latlgicions and collecting make this project an
example of good practice for comparable follow-upjgcts.

Keywords. cultural heritage, private collections, collegtindigital humanities, information and
communications technology, digital repository, sr®rder region, cross-border cooperation

1. Introduction

The project “ZBORZBIRK — Cultural Heritage betwettie Alps and the Karst” aims to
evaluate, i.e. identify, register, arrange, presantl promote, local cultural heritage
collections of material culture, which documenttpagture and lifestyles and are, as
such, important for ethnology and other fields afmanities as well as for local
communities. There were thirty-four cultural hegiacollections registered in the area
between the Canale Valley and the Upper Sava Valiethe north, the region of
GoriSka Brda in the south, the $oValley in the east, and the Torre Valley in thesty
twenty-one private collections, four municipal eaflions, eight association collections
and one regional museum branch. Metadata informagioout the collection items,
entered into a common computer database, and ldiditdographs of material objects
are kept in a digital repository of the project,igthis available to the general public on
the websitehttp://zborzbirk.zrc-sazu.sAlongside the Institute of Slovenian Ethnology
of the Research Centre of the Slovenian Academ$ances and Arts (ISN ZRC

! The data is from 14 February, 2015, when the itargrhad not yet been completed.



S. Ledinek Lozej,M. Pe, B. lvani Kutin

SAZU) (Research Station Nova Gorica), the leadngarof this project, there were ten
more partners working on the project, namely twaicational-research institutions
(University of Udine and the Institute for Slovemi€ulture in San Pietro al Natisone),
two museums (the GoriSka Museum in Kromberk — NGwaaica and the Upper Sava
Valley Museum in Jesenice), and six local commasitfthe Italian municipalities of
Lusevera, Pulfero and Taipana, and the Sloveniamaipalities of Brda, Kanal ob So
and Kobarid) [25, 36].

The identification and selection of the collectiomsre based on the previous
work of the Slovene Ethnological Society and thev8hian National Library of Studies
in Trieste, which addressed questions of privatansateur ethnological collections and
cultural heritage collections in a discussion onseum collections of the Slovenian
community in Italy [28, 29, 43]. The Slovene Ethogital Society had already partly
registered private or amateur collections in tlaenework of two projectddentification
and field topography of unidentified and unpublighethnological collections kept
outside the museums in charge in the Sloveniancetaritory (2005 2005)[32] and
Ethnological heritage in amateur hand83, 34]. Some of the collections that were
included in the project had already been identifed partly registered in museums or
archival institutions in charge, for example in toriSka Museum, the Tolmin
Museum, the Upper Sava Valley Museum, the Slovetiendgraphic Museum, the
Regional Centre for Cataloguing and RestoratiorCaftural Monuments of Friuli-
Venezia Giulia [42], and the Institute of Slovenkthnology (ISN ZRC SAZU).

2. Background Overview

In designing a registration form, a metadata scheand an archival application, we
considered past experiences in museology [6, 79,837, 40, 44], collections
management standards set by institutions and exassbciations, such as the
SPECTRUM collection of standards [45], the ATHENAoject [2], and ICOM
recommendations [18, 26], and the former and exjstnuseum applications of
SIRPAC [42], MINOK, and GALIS [39]. We also studieghen source platforms and
frameworks for building digital repositories [4h& most attention was given to current
particularly noteworthy software platforms [35]e.i. Fedora Repository [17] and
DSpace [11], provided by the non-profit organisatiduraSpace, and Hydra [20] and
Islandora [23], which are upgrades of the Fedgpasiory software framework.
Particular attention was directed to informationjects and project phases in
the field of ethnology that had dealt with simit@rcumstances and encountered similar
problems, such as the compatibility of differentchaval applications or legal
consequences brought about by copyright and retagbts. The Slovene Ethnographic
Museum has significant experience in this field,tasas been publishing some of its
archives on its home page [41] in recent years2®i2, approximately 23,000 items
from fifty-five collections had been published [46[he aim of this endeavour was
opening the archive and establishing a free acesise depository of collections of
digitised objects and photographs. As the sizehefdrchive and the follow-up of the
archival applications (Minok and Galis) posed allelnge, special procedural and
technical solutions needed to be developed. Wiiteng) up the EtnolnfoLab database
[15], the Department of Ethnology and Cultural Awjbology of the Faculty of Arts,
University of Ljubljana [19] approached the estsliathent of an archive afresh, without
having to adjust to existing archival applicatioriBhe department developed an
application based on a client-server model, in Whacwebsite user interface of the
archive is an integral part of application functtity. However, a relatively effortless
process of entering new units into a digital refwogiand a large number of authorised
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users required a higher level of attentivenessht legal and ethical impediments
regarding the publication of material, such asrinésvs and personal photographs. The
Institute of Ethnomusicology of ZRC SAZU faced damidilemmas of the protection of
copyright and related rights in the ETNOMUZA Prdjét3], a digital multimedia
repository of folk music and dance culture [24].sRietiveness of categorisation and
controlled vocabularies or thesauri also represemteregular issue in ethnological
collections and documentation, which was the cagke project of digitalisation of the
collection in the Straw Hat Museum in Dom ale [38].

The lead partner, the Institute of Slovenian Etbggl (ISN ZRC SAZU), had
previous experiences with information archival potg, having developed two
applications for its own needs: an institute pHiary (i.e. a digital archival collection
of scans and digital photographs) and a metaddtbase of the video archive of the
Audiovisual Laboratory of the Institufe. Between 2011 and 2014, the institute
participated in the Etnofolk international projesthose aim was to preserve and
promote ethnological cultural heritage. In the feavork of the project, ethnological
research and university institutions from four CahEuropean countries organised and
digitalised parts of their archives; digital uniigere enriched with additional
information and transferred to the central federgtivhere its content is available to all
users. The ICT aspect of the project included didigs/arious metadata schemes and
establishing a local repository with the OAI-PMHoRrcol that would continuously be
harvested by the central harvester [14]. As a ammilay of functioning was not
applicable in the case of the ZBORZBIRK Project ttentral portal of the Etnofolk
Project served as an example of linking interspkesseirces of metadata.

For the purposes of the ZBORZBIRK Project, new sohs and suitable
compromises had to be reached, which would respontthe different needs of the
partners-owners and guardians of collections, spratives of local communities, and
participating institutions. Adjustments were mogilgcessary in the field of linguistics
due to the multilingual character of the area; ddion to entries in Slovenian and
Italian, the metadata scheme also required Friuli@erman, and dialectal
denominations when relevant. Ethnological docuntemtahas very often left this
linguistic aspect to the inventiveness of thos@aasible for registration. Adjustments
were also necessary due to the private statuseointhjority of the collections and
consequently uncertain ownership. Collection iteaus be exchanged or sold; the long-
term fate of entire collections is likewise unptdble, as they might come into the
hands of an owner with other interests in the futwocal partners, such as regional
museums and local communities, therefore introdymededures that would make it
easier to monitor the status of the collectiong, tmathe case of ownership changes,
might appeal to the interest of local communitied enuseum experts.

3.1 Overview of collectionsThis project took place between 1 October 2012 2ihd

March 2015, and included fifteen cultural heritagdlections from the Slovenian side
of the border and nineteen from the Italian sidfte€n collections were compiled in the
1970s and 1980s, sixteen in the 1990s and 2008sthage collections that were made
in the framework of the project. The majority okfie collections (21) are in private
hands; most of them (18) were developed througleacoig, three of them belonged to
a family and were based on bequest, and otherctiolfes belonged to associations (8)
or local communities (4). The project also include@dmuseum branch. Only four
collections are regularly open to the public, sixtmem are physically inaccessible,
while the rest can be viewed by prior arrangemeitth the owner or guardian of the

2 Both collections are available on the ZRC intrgdBt
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collection figurel).
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Figure 1: The ZBORZBIRK Project website featuringnap with locations of the collections

The collections differ according to typology andhtant. Typologically, there
are two collections of holy cards and one collettmf postcards. Concerning the
content, many collections focus on local craftggeatry, blacksmithing, sharpening of
knives, scissors and tools), certain types of dbjgclothing, carnival characters,
carvings) or individual objects within one type objects (rakes, irons). Eight
collections share the thematic content of objecisifthe First World War.

In addition to expert ethnological standards withick the collections had to
comply, a selection of collections for registrativas defined by the project partnership
and influenced by the willingness of collection @& to participate in the registration
process. A major impediment was the potential cpmseces of a formal record of
collections and material as prescribed by the Callttieritage Protection Act (2008)
[48]. Individual collectors raised the issue of jicdition of the material on the Internet,
which would enable further open reproduction andtriiution of digital objects.
Because a completed collection is the result ofynyaars of effort and associated costs
and investment, Internet publication and materigtridbution might devalue the
collector’'s efforts and the collection’s integrityn order to prevent such misuse,
collection owners, managers or legal representtias to sign a statement about the
use of material, allowing registration and pubiigatof the recorded and digitalised
data on the Internet and in the printed and elagtrmedia. According to Articles 50
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and 62 of the Copyright and Related Rights Act 2Ja@7], it was decided that author
works that are not freely accessible (in the cdsmlective works, the copyright shall
run for seventy years after the official publishidg the work) might only be
reproduced, if so allowed by the collector, but wddtributed. Nevertheless, some
collectors later joined (or wanted to join) projectivities solely for the possibility of
material distribution through different media togigebsites, brochures, guide books,
publications and other promotional activities).

3.2 Registration ProcessSpecific collection and material characteristiagedences in
the interests of collectors, and differences infggsional competences of registrars
influenced the physical and informational scopethefregistration process. One of the
main project challenges was to define a metaddianse and registration procedures
that would be sufficiently flexible in order not tdiscourage the owners and the
registrars from the thorough and comprehensivestegion of objects.

In the cases in which the owner of the collectioaswthe main source of
information about the objects and knew how to uke #pplication for the
administration of the computer database, the magish process went smoothly. In such
cases, the collection owner was active in all thr@es of the informant, the registrar
and the administrator (i.e. the one entering data & database). In the majority of
cases, however, collection owners neither was lingilor unable to work with the
computer and therefore either chose a registrangbb/es or were assigned one by the
regional museum branch or the institution in chaajethe registration process.
Registrars gathered data and entered it into ddséa Their range of work, however,
was different; some only had to enter the data thatowner had provided into a
database, while others had to gather all data abeubbjects first, through interviews
with the locals or via suitable written sourcesd @hen enter them into a database.
Where Internet access was interrupted, the retjmtrarocess first took place on a local
computer in the form of ordinary text files, whitte administrator later used to enter
the data into a database. There were two educatioorkshops (in Kromberk on 17
January 2013, and in Tribil Superiore on 10 Julyi3Ofor all participants of the
registration process to learn about the elementseimegistration form and the practical
use of the Internet application for database adstration and photographing of objects.

While registering and entering metadata into théaloese, registrars took
photographs of the objects and scanned textuaimaagde objects, thereby reducing the
possibility of object mismatch because the objgstphotograph and its metadata were
all labelled with the same identification numbehefe were 7887 digital photographs
and 733 scans entered into the repository.

In order to help registrars and unify the regigbraprocess, a system of editors
who supervised separate aspects of the processstatsished. Each collection had an
editor who was responsible for appropriate contédnbbject descriptions. There was
also a language editor who was in charge of lingusupervision, and a photograph
editor who oversaw the procedures of photograptihgcked photographs before they
were entered into the repository and publishedcherlriternet and, if necessary, adjusted
them. As requested by collection owners, two huthdiigital photographs and scans
were equipped with a watermark. If limitations betinformation system caused any
trouble, a database scheme designer and a prograjeimed the process. In charge of
the whole registration procedure was the editackhief, who monitored the
coordination among registrars and editors.

% Data from 14 February 2015.



S. Ledinek Lozej,M. Pe, B. lvani Kutin

3.3 Collection ContextualisationWhat all museum items have in common is that they
are no longer in use; consequently, the knowledgair former functions is slowly
fading away. Only by placing them in a socio-ecoimand/or historic-political context
can such items regain their meaning and trandtate former functionalities to present-
day visitors of the collection. In order to contedise collections and obtain
information for the ISN ZRC SAZU archive, fieldwodocumentation of stories about
the collections and objects ran parallel to thastegfion of collections. The primary
informants were collection owners, who knew thedtlections and collection items
best. Information about collections owned by locatmunities or other legal entities
had to be gathered from people who donated th@ctbto museum collections or took
an active part in the establishment of the coliectisecondary informants). If there
were no active participants in the formation of tdo#lection, tertiary informants had to
be sought, i.e. local people who could tell somgghabout local culture, lifestyle and
history, and indirectly about the collection iterdsidio recordings were made of all
interviews; they were semi-structured, directed-atare interviews featuring questions
about: 1) the beginnings of collecting (reasons.ceirives, period, role
models/colleagues, etc.); 2) the personal selecfamost favourite, most valuable or
most interesting items and reasons for this chaacet 3) the things or subjects that
made people talk about past local life and workrfrthe points of view of social,
material, and especially spiritual culture. Mogeation was given to verbal folklore,
such as fairy tales, stories, humorous storieg,gpsa charms, proverbs, songs, rhymes,
etc. Interviewers attempted to determine who tret pad living bearers of this tradition
were. Answers to the above questions, in particthese from the third section,
reflected the background of the interviewees, sashtheir interests, knowledge,
participation in the past environment, memory, igbtb narrate, and so on. They were
encouraged to speak their local dialect.

This fieldwork produced approximately eighty houws recordings which,
regarding their content, could be divided into ¢hgFoups: 1) stories about collections
and collection items, 2) ethnological and relateaterial that is not directly connected
to the collections, and 3) linguistic tradition.ofr the gathered material, one story
connected with the collection was chosen for priedgem on the web; these stories were
also published in a guide book to the collectionsthe Slovenian (the texts also
preserved some particular dialectal expressiond)tha Italian languages [31]. The
texts as well as some audio and video recordingstared in the repository available
on the website (Figure 2). Some material, suchoagsand folk prayers, had already
been published in articles [21, 22].

Documented interviews, narrations, and testimoraaéshighly diverse and, as
such, a valuable source for a wide range of furtigmchronic and diachronic
folkloristic, ethnological, linguistic, and similatudies of the Slovenian culture in the
Slovenian-Italian border area between the Alps #red Karst. Certain findings had
already been presented at the international camteréEthnological Collections, Oral
Tradition and Cultural Tourism between the Alps dhe Karst” on 29 May 2014 in
Udine [5].
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Povezava: hitp://as parsis.silzborzbirk/zbirka. aSw?zid=1021

Celebon

Frane Jerondi¢ pripoveduje: Celebon je priprava za suSenje lenikov in orehov. V
teh krajin ga je imel vsak otrok: Ze kmalu potem, ko je shodil, so mu ga podarili
starsi, sosedje ali pa ga je dobil za MiklavZa. Celebon, ki ga imam v zbirki, sem
naredil sam: obroéi so leskovi, pletenje pa iz sarabotja (srobota). Polnega smo
obesili nekam visoko, da mii niso mogle do njega. Vsaka hi3a je imela ve& manj5ih
Eelebonov. Nek moZ iz Melinkov pa je imel ogromnega. Zemljo je imel dale& tam v
Kostanjevici in je cel mesec hodil tja po orehe. Ko je konéal, je morala priti vsa vas,
da so mu pomagali prinesti tisti veliki éelebon domov. Skozi nobena vrata ga niso
mogli spraviti, tako je bil velik. Znidaréié Andrej je bilo ime temu moZakarju, jaz se
ga Se dobro spomnim. Njegovega delebona pa nisem videl, je bilo to Ze prej.

Tip: Besedilo
Pripoveduje/poje/goveri:  Franc Jerongig
Snemalspraduje/zapisuje: Barbara Ivangi¢ Kutin

Kraj dokumentiranja: Melinki
Datum dokumentiranja: 24. 5. 2013
Povezava: hitp://as.parsis silzborzbirk/zbirka. aSw?zid=1021

Reprodukcija bakroreza Beethoven

JoZe Gorjanc pripoveduje: V&asin hide niso imele betonskih plosg, vsa podstresja so
bila lesena. V sedemdesetih in osemdesetih letih 20. stoletja so [judje tod okrog
mnoziéno prenavijali hise. Takrat so pogistili podstredja in vso staro kramo zvozili na
odpad, zato so bila smetis&a pravi raj za zbiralce starin. Najvet zbiralcev je prinajalo
iz Italije. Tudi jaz sem na smelis&u pobral veliko zanimivin in starih reéi, ki so jin

Figure 2: Presentation of the gathered materidherwebsite: A story abouelebon a
container for keeping walnuts and hazelnuts, tglétanc Jerori , collection owner.

4. Establishment of a Digital Repository and Virtud Access to Collections

As a result of the registration of collectionsgeaasitory of digital objects and metadata
units was established. The choice of Internet wapr&tional tools was based on
different system solutions: (a) use of a local basean application that would be
regularly updated to the central server; and (}liant-server model in which a
computer base and an application are on the samdrclients access them through the
Internet and a user interface run by a web brow&dncal database solution would
make it more convenient for collection owners tegké¢heir primary metadata collection
at their place, which would increase their sensevafiership and autonomy; however,
as such an approach would make maintenance andhigthation more difficult, a
client-server model was chosen instead.

As some of the collections might come to belongnigsseum institutions in the
future, it was reasonable to design the archivpliegtion according to the tools that are
generally used in museums. An ideal solution wdndcan application that was used by
all or the majority of museums; however, this wapassible since there were different
archival applications used on either side of theleno Therefore, for the purposes of the
project, a new application was developed for kegmnd presenting metadata and
digital objects, which used technologies or platfsrthat are currently in use on ZRC
SAZU servers. The MySQL application from the Uburserver was used for the
metadata database, the archival application f@bdeste administration was based on the
system of Alpha Anywhere Application Server [1]datihe DotNetNuke system [10]
was chosen for managing the project website.

Much attention in the programming phase of the quibjwas dedicated to
designing a data model and an appropriate metastiztiame. As the typological
diversity of objects caused problems, a set ofesbf the element <type> was adopted
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from the Dublin Core Metadata Initiative [12]. Owné the goals when designing a
metadata scheme was to reach a level of interofigraihat, in the future, would
enable merging the metadata of individual colleiowith potential museum
applications for museum item inventories. Presaut fature collection guardians will
always be able to access and export metadata feretit formats; the repository can
automatically export metadata in the XML format & Open Archive Initiative
Protocol [27] in the Dublin Core Metadata formatan the original format of the
ZBORZBIRK Project, which included all metadata etans that are kept in the
database.

The metadata scheme contains the following datmesiés about collections
(excluding administrative and technical elementsgme, location (geographical
longitude and latitude, country, place, addre$®),dollection’s accessibility for public,
founder, owner and manager of the collection, memseanstitution at which the
collection is registered, collection descriptiondadata on those involved in the
registration process (administrator, registrar,tpg@mpher, language editor, editor, and
photograph editor). In the web application, eveojiection was assigned a unique
identification number and a label that collectidems were then also automatically
given. Alongside the already mentioned typologiet¢ment, other elements were
defined for collection items: standard name in $h@venian and ltalian languages (and
possibly in the Friulian and German languages, ha tase of any etymological
connection), a local or dialectal name of the dbjstate of preservation, completeness,
acquisition, materials and production technique,odpction date, authorship,
measurements, object description, object use, bhjstory, sources, inscriptions, and
remarks. Later, an element set was also addeduseczertain items could be put
together to form an integral whole, for examplepswand pots make up a tea set,
individual pieces of clothing and objects make ugaenival costume, and the like. In
addition to certain technical or internal metadatimninistration elements also included
a registration date, a date of registration chaitntification number or label, former
or other labels, and the registrar. For the purpifseategorisation and taxonomy, an
ethnological decimal controlled vocabulary was ugbd version used by the Slovene
Ethnographic Museum (Figure 3 and Figdye

In accordance with the demands of the Cross-Bo@mperation Operational
Programme Slovenia—Italy 2007-2013, a collectioreleinents was anticipated to be
bilingual, i.e. in the Slovenian and the Italiamdaages. All collection metadata
elements, object name and description, and selecelbments (typology, state of
preservation, acquisition, and entry) had to bendpilal; however, also recommended
was a bilingual registration of elements, such lsjeat use and history, materials and
production technique, and completeness. Only fleenents were selectable, meaning
that they were limited by a selection of valuesptiier elements were open and had no
value-based restrictions.
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Figure 3: Part of XML File of One Unit
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Figure 4: Unit Display

The above described set of metadata elements porrdsd to museum
standards. As the intention was not to discourafjeation owners from cooperation in
the registration process, the primary goal wasefond a very small number of metadata
elements; however, during the project duration,sieof elements gradually increased
and reached a total of fifty-seven for visible etans in the registration form, and
eleven for the elements that were automaticallyegeied in the background of the
application. Museum or archival applications uguatintain fewer descriptive elements
and more technical metadata. Metadata element®doetessarily ensure information
registration; however, a registration process satnuh showed that registrars or
informants seemed to remember object data morby éasietadata elements were more
numerous and more narrowly defined. This was digorhain reason the number of
elements increased so considerably over the cofitbe project.

Likewise, the registration process simulation iatid problems with controlled
vocabularies. Typological differences of collecand collection items, historical and
linguistic peculiarities of the area, and a typie#thinological interest that places local
and personal understanding and interpretationseatdarefront, before expected norms,
made the use of controlled vocabularies more diffiavhich led to use of more open,
non-restrictive text fields in the archival apptioa. This, in turn, caused other
problems; for example, human errors such as instargy in entering data into an
individual field, which consequently made machieadable data impossible. In order
to avoid inconsistencies and achieve a unified @attay, guidelines were made and
installed as an online help resource in the art¢haygplication, and as a manual for
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registrars and editors. Procedures for registratiol object photographing were
practically presented at the abovementioned edwativorkshops.

5. Conclusion

Project activities, collections registration, threaagement of collections in exhibitions,
and accompanying research for contextualisation coflections evaluated and
highlighted the importance of local cultural hegiga and collecting for local
communities, the general public, and experts (frira fields of ethnology and
museology). Preserved objects in collections, esoabout collections and collection
items, and other local narrative folklore bear w#s to (semi-)past culture and ways of
life in the area, thus providing insight into ecomo activities, dwelling culture,
nutrition habits, handcraft skills, emigration alséasonality, social relationships,
calendar customs and customs of a life cycle, farhistory and local community
history, local dialect, and so on. Furthermorey tiiake the general public aware of the
changed attitude towards material and spiritushdggof the past, which is valued as
cultural heritage. In this regard, cultural herdabas become a medium for the
establishment of a local community [16], and aextibn and collecting an element of
identity of a local community or an individual.

In addition to allowing a wider recognition of apdoviding direct access to
collections, a publicly accessible digital repositalso enabled insight into those
collections that are otherwise not open to theipubl

An important aspect of cultural heritage projedslang-term access to and
appropriate preservation of heritage objects, whiawven more important in the case of
local or private collections whose owner’s intesestight differ from those of a
museum, and whose preservation conditions are giynarferior to those in museum
institutions. This issue was addressed by chogsamtners who complement each other
regarding their status. In addition to collectiomn@rs or managers, the project included
local communities, museums, and research institafiavhich helped find appropriate
solutions in different social areas, for exampléhia fields of regional heritage politics
and government.

The project set up a network of experts: museadisgisthnologists, linguists,
folklorists, photographers, information specialistad individuals who were interested
in developing their own knowledge about preservaamd management of museum
objects and about information technologies anddstats, not only in the framework of
institution documentation, but also in a wider @t The project might be considered
a pilot action for the registration of numerousvpte collections that, through the
development of such infrastructure, might beconteeb&nown to the wider public.
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